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ration awarded sixteen medals as follows: 


. First Medal: 


A. F. Brewer, Jr. B. 
H. L. Cooke, Jr. J. 


P. Hayes A. G. Larsson 
H. Heil, Jr. M. E. MacLennan 
A. F. Petryn 


All of the above are students at the Yale School of Fine 


Arts. 


Firm: 
Studied: 
Major Work: 


MURAL DECORATION MEDALS FOR 1940-1941” 


On the basis of the awards gained by students in the 


Second Medals were awarded to the following: 


K. Elgin and P. M. Smith of Dayton Art Institute 


_W. Burden and N. Q. Engle of John Herron Art School 


M. P. King of New York University 


D. B. Driscoll, H. F. Hiller, B. E. Hult of Yale Schoo! of 


Fine Arts 


I. Pettet of New York City. 


WHO'S WHO ON THE JURY 


CARL CONRAD BRAUN, 2 West 45th St., New York City 


Carl Conrad Braun 


University of Illinois 


Showrooms: International Silver Co., 487 Fifth Ave., 
N. Y. C. and Stores: Kayser Stores Inc., 701 Fifth 
Ave., N. Y. C. 

Residential 

Industrial Design: International Silver Co., Inter- 

national Business Machines Corp., etc. 


CASS GILBERT JR., 342 Madison Ave., New York City 


Firm: 
Studied: 


Member: 


Major Work: 


Cass Gilbert, Inc. 


Yale University, B.A. 1918 

Columbia University Evening Course, 1919-1920 

Associate National Academy 

Municipal Art Society 

Beaux-Arts Institute of Design 

Associated with Cass Gilbert on U. S. Supreme 
Court, Washington, D. C. 

U. S. Court House, New York, N. Y. 

U. S. Legation, Ottawa, Canada 

State Capitol, West Virginia 

Seaside Sanitarium, Nurses Home, State of Conn. 
Tuberculosis Commission, Hospital & Theological 
School, Oberlin, Ohio 
Ridgefield High School Class Rooms, Auditorium 
and Gymnasium, Ridgefield, Conn. 


JOHN W. HUNTINGTON, 166 East 96th St., New York City 


Firm: 
Studied: 


Major Work: 


Harrison and Fouilhoux 


Yale University, B.A. 1932 
Columbia University B. Arch. 1936 


Designer and draftsman for Harrison & Fouilhoux 
Panama (Canal Zone) Defense Work 


VERNER WALTER JOHNSON, 1 East 53rd St., New York City 


Firm: 
Studied: 


Awards: 


Major Work: 


Erard A. Matthiessen, Architect, Verner W. Johnson 
(Associate) 


Columbia Extension—Partial Course 

Beaux-Arts Institute of Design—Partial Course 

General Electric American Home Competition (Asso- 
ciate) 

World’s Fair Competition (Associate) 


Principally residential including: World's Fair Dem- 
onstration Home (Architect) 

R. K. Mellon Residence, Pa. (Associate) 

1941—Alteration & Addition to The Boys’ Club of 
N. Y. (Associate) 


GEORGE KOSMAK, 228 East 61st St., New York City 


Firm: 
Studied: 
Member: 


Major Work: 


George Kosmak 
School of Architecture, Columbia University 


Architectural League 
Museum of Modern Art 


Residential 
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PIETRO LAZZARI, 247 West 102nd St., New York City 


Firm: 
Studied: 


Member: 
Major Work: 


Mural Painter 


Beaux Arts, Paris, 1923-24 

Accademia di Belle Art, Rome, Italy 

Finalist Pensionata Haliano Painting, 1922 

Scuola Ornamentole of Painting (Fresco-cucowsto- 
Tempera) 1919-20-21 


National Society of Mural Painters 


Sanford, North Carolina, Post Office Mural executed 
in 193 
Brevard, North Carolina, Post Office Mural in work. 


JEAN maa oe Hall, Princeton University, Princeton, 
J. 


Studied: 


Member: 


Awards: 


Major Work: 


Ecole des Beaux Arts et des Sciences Industrielles, 
Toulouse, France 

Ecole Nationale Superieure des Beaux Arts, Paris, 
France 


Societe Francaise des Urbanistes 
Societe des Artistes Francais 
American Institute of Architects 
Architecture League of New York 
Beaux-Arts Institute of Design 
Archaeological Institute of America 


Premier Second Grand Prix de Rome (Institut de 
France, 1926) A 

Chenavard Scholarship 

Scholarships from the French Government and the 
City of Toulouse 

Medal at the Salon des Artistes Francais (1925) 

Laureat de I’Institut de France (1922) 

City Planning of Havana, Cuba (1925-1929), and 
Lisbon, Portugal (1927) in association with the 
Landscape Architect, J. C. N. Forestier 

Planning of the village of Castillega de Gusman, 
Spain, Architect for the church, 2 residences and 
gardens for the Comte of Castillega de Gusman, 
in association with J. C. N. Forestier (1926-1931) 

Professor of Architectural Design and Landscape 
Design at the American School, Palais de Fon- 
tainebleau, France (1927-1937) 

Professor of Architecture, Chief Critic of Architec- 
tural Design at Princeton University since 1928 
Consultant to the Board of Design, New York 
World’s Fair, Designer of the Lagoon of Nations 
fountains and Composer of the Fountain Spec- 

tacles (1937-40) 

Laureat in the competition for the extension of 
Paris toward the West (1932) 

Placed First in the International Competition for 
the development of the Civic Center and Monu- 
ment to the Cuban Patriot Jose Marti, Havana, 


Cuba, in association with Messrs. R. Otero and 
F. Varela (1939) 

Planning .of an Industrial zone, Landscape, Foun- 
tains and Spectacles (1940) ; 
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JOSE 47 East 88th St, New York City one ot) 
"Studied ever, iy Schoo ye aa ge 

f : Hibenigs St. Francis Xavier College aan 

_ Member: 


New York Chapter, A. 1. A—Ex-Officer 
Architectural League—Ex-Officer 
Society Beaux-Arts Architects—Ex-Officer 
American Institute of Architects 


Ppa First prize Metropolitan Art School 
8 Mentions in course L’Ecole des Beaux-Arts 
‘Major Work: — Roman Catholic Cathedral, Richmond, Va. 


Churches, Holy Trinity, St. Rose of Lima and 18 
other churches 

St. Joseph’s Institute for Deaf Mutes 

New York Catholic Protectory and some dozen other 
institutes 


_ HAROLD W. RAMBUSCH, 2 West 45th St., New York City 


Firm: Rambusch Decorating Company 
Studied: Pratt Institute, Brooklyn (design) 1912 
Royal Art Academy, Copenhagen 
Art Students League 


Member: Architectural League of New York 
Beaux-Arts Institute of Design 
Liturgical Arts Society, Inc. 
Major Work: Interior decoration, Roxy Theatre, New York 
Empire State Building, New York 
Poe St. Peter and Paul Cathedral, adioaapelis: 
n 
VIGGO F. E. RAMBUSCH, 2 West 45th St., New York City 
Firm: Rambusch Decorating Company 
Studied: Columbia University, 1918-1924 


Catholic University, 1924-25 


Major Work: 


Centre 
Crescent Club 
Painted Decoration for: Maginnis and Wals 
Lamb and Harmon; Schultze and Weaver; Ho’ 
meister and Rheinhardt; Goodwin Asso. 
_ Empire State Lobbies 
Waldorf Astoria 
Music Hall 
St. James Chicago- Mebeeskd State Capitol 


RALPH M. RICE, 655 Fifth Ave., New York City 
Firm: Henry Manley, Engineer—Ralph M. Rice, Architect 


Studied: Pratt Institute, Brooklyn, N. Y. 

Columbia University 

A. E. F. Art Training Center, Bellevue, France 
Member: American Institute of Architects 

New York Society of Architects 

Society of Beaux-Arts Architects 
Major Work: Industrial Plants, Schools, Commercial work 
LOUIS A. WALSH, 111 West Main St., Waterbury, Conn. 
Firm: Louis A. Walsh 
Studied: Columbia School of Architecture (1900) 

_ Fontainebleau (1932) 
Member: _- American Institute of Architects (1909) 
Connecticut Chapter A. I. A. (P.P.) 

American Artists Professional League (1925) 

Major Work: St. Raphael Hospital, New Haven, St. Marys, Water- 


bury, St. Francis, Hartford 
Wilby High School, Waterbury 
St. Thomas Seminary, Hartford 
Mostly Catholic Institutional work 


A MOVIE THEATRE MARQUEE 


CLASS A SKETCH V 
THE PROGRAM—Kenneth E. Wischmeyer, St. Louis, Mo. 


It has been a long step from his first Nickelodeon to the 
present movie theatre which Mr, John Q. Cinema is build- 
ing at the “T” intersection of Main and Market Streets in 
Central City. Mr. Cinema’s progressive methods of enter- 
tainment have always met with the whole-hearted approval 
of the city’s 250,000 inhabitants who are looking forward 
to the erection of his latest unusual and daring theatre 
Marquee on the remodeled and pleasingly simple facade 
of the Palace Theatre, the design of which was published 
some weeks ago in the Central City Post. 

Mr. Cinema indicated that the Marquee cannot extend 
beyond the 20 foot sidewalk and,that the bottom of it will 
be 10 feet clear from the sidewalk, which is level. He also 
told the Central City Post's building reporter, that the 
Marquee will have unusual lighting possibilities with the 
names of the attractions, and the theatre, prominently dis- 
played. The theatre facade is 100 feet in width. 

Mr. Cinema accepted the suggestion made by the Post's 
reporter that he sponsor a competition among the architects 
in the Metropolitan area of Central City for ideas and it 
was decided that a perspective design as large as possible 
either in color, or monotone, with an !/p” scale section and 
plan would be sufficient to allow the judges, to be ap- 


pointed at a later date, to make their decision. 
The following suggestions and limitations have been 
made: 


1) That the theatre marquee and all signs be har- 
moniously designed with the simple theatre facade. 

2) That the results typify the current theatre jargon of 
“Colossal and stupendous,” indicating its purpose 
as an advertising feature. 

3) That the materials be practical and rich in appear- 
ance. 

4) That the Marquee may or may not include the 
width of the entire facade, and may be of any 
shape the designer prefers, 


JURY OF AWARD—May 22, 1941 


JOHN W. HUNTINGTON 
A. MUSGRAVE HYDE 
HARRIE T. LINDEBERG 


T. MERRILL PRENTICE 
CARL REIMERS 


REPORT OF THE JURY—John W. Huntington 


It is an extraordinary but provable fact that some of 
the “stupendous and colossal” movies shown in John Q. 
Cinema's new Palace Theatre are genuinely exciting and 
in moderately good taste. In a few notable cases adver- 
tising art has progressed from the stage where an alluring 


THE BULLETIN OF THE BEAUX-ARTS INSTITUTE OF DESIGN 


figure with a minimum of clothing sufficed for soap- 
g g suiric Pp 


cigarettes or plumbing fixtures. Hence the Jury 
_ hoped that from the marriage of advertising and cinema, 
both new and fresh arts, there might be an offspring com- 
bining the best in both parents, Unfortunately the laws of 
“heredity still hold, and these new and admittedly recessive 
characteristics were, for the most part, lost. 
Many of the designers felt that the “colossal” marquee 
of the ’30's would be even more colossal in the '40's by the 
simple expedient of doubling its size. Even a movie-going 


public, hardened by early technicolor can be offended by — 


foul taste in blatant color (or such was the Jury’s pious 
hope!) Form itself, can be as vulgar as advertisements 
warning against “B. O.” 

A few brave souls attempted a severe and chaste ap- 
proach overlooking the fact that at least Mr. Cinema wants 
a space to tell the public of the attractions within. Another 
factor largely overlooked was that a marquee must have 
advertising value in daylight as well as night. 

The drawing by W. H. Wilson, University of Oklahoma, 
was a good one, both in design and presentation, except 
for the unfortunate whirling helical spiral, which obstructed 
the sidewalk, had little advertising value and would have 
caught up into its coils many an unwary pedestrian, It 
seemed an afterthought to fill up a bare spot in an other- 
wise excellent sketch. 

H. N. Young Ill, of Princeton University, submitted a 
drawing, which, though obviously out of scale had that 


AN ELEVATOR LOBBY 


CLASS C PROBLEM V—RAMBUSCH PRIZE 
THE PROGRAM—Alfred Shaw, Chicago, Ill. 


On the ground floor of a new Federal Building in an 
important city of the United States, a large entrance vesti- 
bule serves the approach to several offices on that floor 
as well as an elevator lobby giving access to all the upper 
floors. This elevator lobby has three cabs on each of the 
long sides. The end opposite the entrance vestibule is 
blank. The design of the lobby only constitutes the 
subject of this program. 

The elevator lobby should be clearly visible from the 
vestibule, easily accessible and contain a desk for the 
starter who controls the signals indicating the next de- 
parting car. The elevator doors and adjacent floor and 
walls must be of materials that will remain permanently 
clean and attractive, and the lobby itself should have a 
dignified character consistent with a Federal Building. 
Consideration should be given to the lighting. 

The elevator lobby will be approximately 15 feet wide 
by 30 feet long with a clear ceiling height not to exceed 
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kept the desiga of BGs sRirieols Suintinela PRR 
& Mechanical College, from a higher award. It was a— 
handsome and imaginative presentation. 

B. A. Bond, of Auburn, Alabama, submitted a sketch 
which made some allowance for daytime advertising. As 
the best of this rather meagre group it received a half 
mention. 

M. Schwartz, of Paakneee State College, had a good 
idea inadequately developed and presented. 

M. Anderson of Pennsylvania State College had a some- 
what similar idea, better presented but with less pleasing 
and consistent forms. 

Some of the Jury were enthusiastic about the forms in 
the sketch of R. Gatewood, University of Illinois, but all 
admitted the vulgarity of the color and “fireworks” which 
were more than “colossal”—even “terrific!” 

The Jury found the general tone of the sketches dis- 
appointing with a few notable exceptions. The problem 


called for a free, gay and imaginative approach and a 


skillful presentation. The “tradition” in movie marquee 
design is neither old enough nor vital enough to justify 
its apparent influence. 


Summary of Awards 


42 No Award 
55 Total Drawings Submitted 


3 Mention 
10 Half Mention 


IN A FEDERAL BUILDING 


12 feet. The cabs should be approximately 6 feet deep 
by 7 feet wide and have two speed doors four feet in 
width. The height of the entrance vestibule is 18 feet. 


JURY OF AWARD—May 22, 1941 


CARL C, BRAUN 
HOWARD CHAPMAN 
JULIAN EVERETT 

ALOIS FABRY, JR. 
WILLIAM GOMPERT 
JOHN W. HUNTINGTON 
WILLIAM J. JENSEN 
VERNER JOHNSON 
FRANCIS KEALLY 


REPORT OF THE JURY—Ralph M. Rice 


The problem involved design of the lobby and elevator 
doors, decorative treatment of floor, walls and ceiling, 
choice and indication of materials and the lighting ar- 
rangement. The plan requirements were very simple. 

The average quality of the work submitted was not 
high. A number of drawings showed selection of color 
in materials that did not appeal. Floor treatments were 
generally undeveloped or uninteresting. The starter’s 


JOSEPH H. McGUIRE 
CHARLES L. NUTT 

T. MERRILL PRENTICE 
HAROLD RAMBUSCH 
CARL REIMERS 

RALPH M. RICE 
KENNETH K. STOWELL 
LOUIS A. WALSH ; 


‘a design. The position 

t the use of the lobby. Curved ele- 
-an oval shaped lobby or any plan that did 
how the elevator lobby to be wide open to the gen- 


L “First Mention Placed and $25.—F. J. Bull, Georgia School 
of Technology: A nicely executed design of commendable 


simplicity and originality with a fresh, pleasant color 


scheme. The lighting showed careful study. The extension 
of the break in the door panels above the doors for ver- 
ticality was considered feasible but not very good. 


First Mention Placed and $25.—H. Jacobs, New York 2 


University: An attractive, dignified design with excellent 


: decoration of end wall, well presented. The use of wood 


as a suitable material for the wall finish was criticized. 

First Mention Placed.—G. C. Means, Jr., Cleveland School 
of Architecture, W.R.U.: A sound, conservative design that 
was well liked for its Federal character and pleasing color 


Dae Pe 


scheme eae an 


lighting. 


ay, 


First Mention—J. E, Anderson, University of 


desirable. 


Mention.—J. S. Fornara, Georgia School of oe 


A well drawn scheme that recognized the elevator lobby 
as an alcove off the general lobby. The materials are not 
clearly indicated. The color decoration is very delicate 
but not in character for a Federal building. 

Mention.—A. J. Durland, Kansas State College: Beauti- 
fully presented but very overdone for space and function. 
Clever translucent ceiling not very appropriate. 


Summary of Awards 
41 Half-Mention 


23 No Award 
88 Drawings Submitted 


3 First Mention Placed 
1 First Mention 
20 Mention 


“A COLORED GLASS WINDOW IN THE FACADE OF AN 
AIRPORT TERMINAL” 


MURAL DECORATION PROGRAM IV 


The following program was written by the Stained Glass 
Association of America, who have generously given the 
prizes. Its object is to acquaint designers with the resources 
of modern colored glass and especially to dispel the idea 
that colored glass is appropriate only in ecclesiastical 
buildings. Once Gothic Architecture was expressive of the 
period within which it was developed. Then, colored glass 
was drafted and frankly used to glorify the light passing 
through its pure translucent color. Perhaps this powerful 
medium can, once again, in one form or another, be func- 
tionally brought into contemporary architecture. 


First Prize $50 Second Prize $30 Third Prize $20 


THE PROGRAM—Viggo F. E. Rambusch, New York, N. Y. 


In the main facade of the large Administration Building 
at a new airport serving the larger airlines of this country 
and several international systems, is to be set a colored 
glass window. This facade, with its window, faces the 
landing field and is on axis with the high foyer and waiting 
room within the building. The architect is desirous of hav- 
ing, at this point, above the doors, a vital, decorative 
feature in color. All designs, whether figure or ornament, 
should be of a symbolic or decorative nature. The entire 
window will be fixed in place. Provision has been made to 
illuminate it from within at night. 


Characteristics of Stained Glass 


The purpose of windows of this type is to give life and 
color to the light passing through it. The color palette is 


unlimited. Any type of glass or combination of glass may 
be used, as for example: pot-metal, flashed glass (which 
can be etched), glass slabs, roundels, textured glass, mir- 
ror glass or glass blocks. 

Formerly, to give detail and added tone, paint (a vitri- 
fiable pigment) in the form of lines, cross-hatching or shad- 
ing has been used, This is fused into the glass by firing in 
a kiln at about 1200 degrees and then becomes an in- 
tegral and permanent part of the glass. When viewed 
against the light, this reads black, or tones the glass on 
which it has been applied. 


Reinforcements 


In the past, glass designers have been seriously con- 
cerned with the necessity and effect of the tee bars (arma- 
tures) and reinforcing bars. These may be used as integral 
parts of the solutions of this problem, but, in order to 
allow wide latitude to the student, they will not be re- 
garded as of primary importance in the judgment. How- 
ever, solutions should show that attention has been paid 
to structural strength in relation to accumulated load and 
wind pressure. An armature of some kind is usually re- 
quired and this is important to the design of the window 
as viewed during daytime from outside the building. 

In the past, leads have been used to separate and add 
brilliance to different colors, and to delineate form, heav- 
ier leads being used to emphasize the more important 
elements or features within the design. 

The studios of members of the National Stained Glass 
Association may be visited by students, for inspection of 
work in progress. (See attached list.) 
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* Sunny 9 with ees 1931). 
“A History of Design and Painted Glass”—Westlake 


© Vol. 1 to 4), 


“Windows”—Lewis Day. 
“Color in Light’—Charles Connick. 
“Vitraux Modernes”—Robert Mallet Stevens. 


JURY OF AWARD —May 26, 1941 


WILBUR HERBERT BURNHAM VIGGO F. E. RAMBUSCH 
HARVEY WILEY CORBETT ERNEST F. TYLER 
JULIAN E. GARNSEY HENRY LEE WILLET 
JOEP NICOLAS IDES VAN DER GRACHT 


REPORTS OF THE JURY 


In view of the nature of the problem, two artists have 
been requested fo give their reactions. Mr. Henry Lee 
Willet, whose interests are centered on stained glass, and 
Mr. Viggo Rambusch, who, in addition to stained glass, is 
in the decorating profession. 


By Henry Lee Willet 


In the past there have been competitive stained glass 
problems, but in every case the results were uninspiring 
and added nothing constructive to the stained glass crafts- 
man’s problems. 

When the Beaux-Arts Institute of Design, through their 
Mural Department, agreed to co-operate with our Stained 
Glass Association in sponsoring another such competition, 
we went into it with high hopes but great apprehension. 
Fortunately, the results were different than those in the past 
in that the competition produced very interesting and stim- 
ulating solutions breaking away from many of the tradi- 
tions of this all too often ancient craft. Of the fifteen en- 
tries, only one was eliminated for failing to solve the prob- 
lem. The remaining fourteen possessed not only enough 
merit to solve the problem, but also grasped in a large 
way the possibilities and peculiarities of the medium. 

Almost as interesting as the exhibit was the Jury, made 
up of three humble stained glass artists and twice as many 
of our peers, the architects and mural decorators. We all 
saw pretty much eye to eye while awarding the mentions, 
second mentions and first mentions, but when it came to 
picking the three prize winners, it was the stained glass 
men against the field. Seeing how the architects arrived 
at their decisions in regard to stained glass designs was 
as instructive to us as the working out of the problem was 
to the students. For once we were on the inside of a 
stained glass competition. We were accused of holding 
to our old traditional standards, fighting the very things 
we had hoped to accomplish by the competition, proving 
how difficult it is for new approaches in any art or craft to 
come into being. It was a grand and exhilarating ex- 
perience. 

The Yale School of Fine Arts took all three prizes. 
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A. F. Brewer, Jr.'s solution, while a little trite in subject 


matter and symbolism, had good design and color compo- 
sition, and his full sized detail showed a grand under- 


standing of the possibilities of the use of glass and lead. 


M. MacLennan's third prize solution with its all-over pat- 
tern would prove a boon to those waiting for the arrival 
They could pass the inevitable delays working 


of planes. 
out the story portrayed. While this solution would have 
to be adapted somewhat before execution, as was even 


more apparent in the large scale detail, Brewer's solution 


could be put right into the shop, as we say. 

The first mention solutions of K. Elgin and P. M. Smith of 
Dayton Art Institute and A. G. Larsson of Yale all made 
very definite contributions. The latter made a special 
effort in regard to solving the problem of the illuminated 
surface. In this case it was literally and not figuratively 
done with mirrors. The features were successfully outlined 
with double faced mirrors. P. M. Smith's full-sized detail 
was considered by many the best in the competition. The 
other first mention, H. D. L. Cooke’s of Yale, had an arrest- 
ing design, with a grand sense of scale, proportion, and 
interesting handling of the color and pieces. But in each 


and every one of the items there were certain points open — 


to some criticism and kept it from being a prize winner. 

The solutions are being exhibited at the annual conven- 
tion of the Stained Glass Association, being held in Mil- 
ton, West Virginia, where much of the glass we use is 
blown. The award marks will be covered and the Associ- 
ation members will vote on the three they think should be 
prize winners. It will be interesting to see how closely they 
follow the decision of the Jury. Whatever the result, | 
know that the Association will agree with the three mem- 
bers who were present that this competition has been most 
stimulating and constructive and will be a real aid in 
arousing us from our traditionalism. We have definitely 
proved that something good can come out of a stained 
glass problem properly handled as this one was by the 
Beaux-Arts Institute. Let us hope we can co-operate on a 
second real soon. 


By Viggo F. E. Rambusch 


It had been expected that quite a number of drawings 
would be turned in on this problem. There were, however, 
only fifteen submitted, this probably being due to the fact 
that it was a medium with which most of the students were 
only slightly familiar, Among the drawings submitted 
there were several of outstanding interest and merit. 

The Jury, which was dominated by architects, was par- 
ticularly interested in seeing something entirely different 


and still of a character which could successfully be exe- 


cuted in glass. ’ 


or. J = 7 
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subject matter and palette, won for this drawing First 


uld tend to weaken the window physically. The sim- 
plicity of the leading and the dignity of the composition, 


Prize. 

A. F. Brewer's submission (also Yale School of Fine Arts), 
which received Second Prize, had a deeper and richer 
palette and was a very interesting combination of some of 
the older characteristics of stained glass, interpreted in a 
broad, strong, modern spirit. 

Third Prize was awarded to M. MacLennan of Yale 
School of Fine Arts, for a drawing which indicated a sound 
and successful mural treatment. 

It was interesting to note, during the judgment, that the 
stained glass people, who were a minority, were inter- 


_ Elgin and P. M. Smith of Bavten Art Institute fai He fin 


more niccessfoliea ‘The architects: of the Jury, 


felt that inte sib and forceful of a 


received First Mention, but got no higher. Miss Smith's 
detail was greatly admired by every one. 

It was interesting to note that there was an entire ab- 
sence of uniformity in approach and solution, which is 
probably due to the metamorphosis through which this old 
and powerful medium must go before it can be properly 


integrated with modern construction and thought. 


Summary of Awards 


4A Mention 
2 No Award 


7 First Mention 
2 Second Mention 
15 Drawings Submitted 


THE NATURAL LIGHTING OF BUILDINGS 


ARCHAEOLOGY PROBLEM III 


THE PROGRAM—T. Merrill Prentice and Robert S. Hutchins, 
New York 


The subject of this program is an analysis of the various 
methods of admitting daylight into buildings. The problem 
of natural lighting of interiors is a basic one in architec- 
ture, as it invariably has affected or is affected by the func- 
tions of the building as well as the structural system in- 
volved, 

The study may not only include windows as we under- 
stand them but lighting by means of doors, grilles of all 
kinds, the oculus, reflective and refractive surfaces, and 
clerestories. The use of plain, unprotected openings as 
well as those enclosed with various translucent materials, 
paper screens, stained glass, and clear transparent glass is 
a part of this study. The esthetic considerations are as im- 
portant as the practical aspects. 

Six historical examples of lighting chronologically ar- 
ranged are to be presented. The student has a wide range 
of choice and should attempt to show the development of 
lighting from the earliest times to the present. 

The last example chosen shall be a modern building 
demonstrating what in the student's judgment is a satisfac- 
tory solution of natural interior lighting. 

The emphasis of this problem will be on the thorough- 
ness of the research involved and the clarity and order of 
presentation of the analysis. The ability of the student to 
arrange his material with drawings and brief notes to point 
out the salient factors is of the first importance. Non-per- 


tinent information should be omitted. The problem will 
not be judged primarily on the appearance of the sheet 
but its composition should not be neglected. 


JURY OF AWARD—June 5, 1941 


HENRY ASPINWALL 
WILBUR H. BURNHAM 
WM. F. DOMINICK 
ROBERT S. HUTCHINS 


JEAN LABATUT 
VIGGO F. E. RAMBUSCH 
HENRY LEE WILLET 


REPORT OF THE JURY—Jean Labatut 


Although only six submissions were entered for this prob- 
lem, the results were very successful and were well carried 
out. In general the historical research was well presented 
and the diagrammatic presentations were more highly com- 
mended than the pictorial renderings, as they showed a 
more thorough study and understanding of the analysis 
portrayed. 

The sheet submitted by C. W. Ernst of Pennsylvania State 
College was particularly commended, for, not only were his 
studies illustrated diagramatically but he gave a third 
dimensional effect to the sections which illustrated his ap- 
preciation and knowledge in a very convincing way. He 
also carried his research and analysis further than any of 
the other students. The variety of his examples was well 
chosen. 

Comparative analysis of illumination of buildings by 
natural light is one of the greatest stimulants toward the 
understanding of architectural expression. Illumination by 
artificial light (as important as it may be in the research 
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> f new architectural expression) shsulel not make us forget 


r shill of illumination by natural light. New York 
or the “CITY OF DARKNESS” (in term of natural light) 
than the “CITY OF LIGHT.” 

_ This type of historical research is to replace the former 
so-called archaeology problem, which was a single repre- 

~ sentative historical example. The aim of the new type of 
problem is to give the student the opportunity to analyze 


City, for example, is more the “CITY OF ARTIFICIAL LIGHT” 


chitecture. Such « 
er and more compre 


ing with current reac, and needs. 


- Summary of Awards 


3 Second Medals 
2 First Mention 


1 Mention — 


STAINED GLASS WINDOW 


ARCHAEOLOGY PROBLEM IV 


THE PROGRAM—T. Merrill Prentice and Robert S. Hutchins, 
New York 


. The purpose of this problem is a study of historical 
stained glass and the potentialities of the use of stained 
glass in modern design. 


The problem is in two parts, the first of which is the 
choice and presentation by the student of one of the many 
fine twelfth or thirteenth century windows of stained glass. 
The name of the building, location and approximate date 
shall be given. 


The second part of the program is a study of modern use 
of stained glass. The student is asked to design a window 
in a modern building, which may be an existing structure 
or of the student's design. The function of the building 
shall be stated and the relationship of the window to the 
enclosed space shall be made clear by notes or diagrams. 


It is suggested, but not required, that the modern win- 
dow be for a non-ecclesiastical building. The approach 
to the design should recognize certain principles which 


will be observed in a study of good historical stained glass. 


In some cases these principles are as applicable today 
as in the past—for example, the need for the armatures and 
calms to support the glass itself, the desirability of a sim- 
ple rather than complicated color scheme, that perspective 
is difficult if not impossible to handle and the possibility 
of grisaille. The reproductions of style characteristic of 
any historic period is not encouraged in the modern win- 
dow. 


JURY OF AWARD—June 5, 1941 


HENRY ASPINWALL 
WILBUR H. BURNHAM 
WM. F. DOMINICK 
ROBERT S. HUTCHINS 


REPORT OF THE JURY—Jean Labatut 


This program offered interesting possibilities for analysis 


JEAN LABATUT 
HENRY LEE WILLET 


and creative work. The analysis part seemed to have been 


carried out fairly well while the creative possibilities of 
the modern adaptation fell short of the Jury’s expectations. 

The submission of J. J. Gallagher of the University of 
Notre Dame which received a Second Medal, seems to 


and serve as an inspiration for more creative work j in keep: 


6 Drawings Submitted 


VIGGO F. E. RAMBUSCH — 


show that he learned something from his study of the 13th | 


Century stained glass. His resulting modern adaptation 
gives the impression that he used the 13th Century work 


as a stimulus for his creation instead of, as most others, as 


a refuge for their design. 

It was indeed regrettable that the same stained glass 
window was used by all the students of one of the schools 
for their analysis. Much more would have been learned 
had each used a different window. Automatically the 
stimulation from a variety would have been reflected in 
more creative modern expressions and resulted in greater 
interest and benefit for the students. Moreover, the ar- 
chaeology problem would have served its purpose, namely 
to be a springboard for modern creative work, a point 
which seems to have been overlooked in this competition. 


Summary of Awards 
2 Second Medal 


1 First Mention 
9 Drawings Submitted 


5 Mention 
1 No Award 


SOUTH AMERICAN LINER STATEROOM 


ELEMENTARY INTERIOR DESIGN Ill 
THE PROGRAM—William Snaith, New York, N. Y. 


A ship sailing to South America takes at least two weeks 
to arrive at its destination. Many passengers entertain 
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and spend a great deal of this time in their cabins. The 
cabin should, therefore, be designed as attractive living 
quarters during the day, rather than as sleeping accommo- 
dations exclusively. 

The designer is given this preliminary plan as dewwtobied 


"i 


a as Pcomiisdation for four passengers mies the busy 
_ season, or as a bedroom and sitting-room during the major 


q 


Pe 
oat 
x: 


in warm latitudes. 


‘part of the year. Emphasis should be placed on obtaining 

a light, airy effect, as a good part of the time will be spent 
Due to space requirements of the ships, 
the area set aside for the cabin is 10’ 6” x 32’ 0” with a 
ceiling height of 8’ 6’—the narrow side along the outboard 
bulkhead and the long side running inboard 32’ 0” to 
the passageway from which the cabin is entered by a sin- 
gle door. There are two windows in the outboard bulk- 
head, each measuring about three feet square. These can 
be treated as portholes or square openings. Directly over 
the windows is a shallow air conditioning duct. 

The space shall include a complete bathroom. 

For purposes of the program, all interior partitions will 
be of one inch thickness. 

The accommodations shall contain: Wardrobe space for 
outer clothing and hand baggage storage, drawer cabinet, 
desk or combination vanity table, coffee table and chairs, 
four beds, one of which may be an upper berth. This upper 
berth may be of the folding pullman type. 


JURY OF AWARD—June 5, 1941 


J. GORDON CARR 
DONALD DESKEY 
WM. F. DOMINICK 
JEAN LABATUT MAX URBAHN 
WILLIAM MUSCHENHEIM IAN WOODNER 


REPORT OF THE JURY—Richard Boring Snow 


The Jury was primarily interested in the complex prob- 
lem presented by the varying conditions of occupancy of 
the cabin during slack and busy seasons. It was neces- 
sary to analyze the plans carefully for flexibility and all- 
around livability, consideration of the decorative elements 
then followed in order. The Jury felt that plans which 
would not provide pleasant living and sleeping accommo- 
dations for all of the four occupants during the busy sea- 
son would not be desirable nor would those which involved 
too much moving of furniture or manipulation of various 
mechanical units to convert living quarters into sleeping 
quarters. Both the passengers or the management would 
be inconvenienced. 


RICHARD B. SNOW 
JOHN STENKEN 
EVAN J. TUDOR 


~¥ - 


tt was not th thou I 


design there was a Sides atator tidied decorative ; 
scheme. He sacrificed the comfort of two of his four pas 
sengers by placing their sleeping accommodations in a sep- — a . 
arate confined space at the rear of the cabin, inevitably — 


creating a psychological hazard in their use of the for- 
ward cabin as a sitting room. 

In general the choice of materials and decorative ele- 
ments were not considered carefully enough in relation to 
and with a view to the special problems presented by a 
ship's cabin. Too many competitors struck a far too per- 
sonal note in movable minor accessories which would be 
impractical in this type of problem. 

W. B. Hankin, University of Pennsylvania—First Mention— 
submitted a plan which impressed the Jury as the most 
successful of the group, in the clever handling of beds and 
a sofa. The two beds are attractively located in the cabin 
yet not entirely a part of the living quarters. This plan 
would work admirably both in slack and in the busy sea- 
sons. Only a somewhat too busy a decorative scheme pre- 
vented this problem from going higher. 

S. M. Wheeler, Oklahoma Agricultural and Mechanical 


College—First Mention—Also produced a well studied and 


interesting plan although it was felt that a large wall of 
mirrors would not be practical used as it is in a structure 
inherently as flexible as a ship. 

M. Rokahr, University of Nebraska, and P. S. Romigh, 
University of Illinois — Second Medal — Both submitted 
schemes which were well studied as to plan and were 
attractive and practical as regards decoration. The Jury 
was impressed with the way in which each of these plans 
avoided long entrance halls and excessive seating arrange- 
ments unrelieved by other furniture. 

Romigh’s plan in particular was considered very happy 
in its distribution of large daybed units on opposite sides 
of the room, creating two attractive open spaces which 
are in no way repetitious, and providing easy access to all 
parts of the cabin. 


Summary of Awards 


14 Half Mention 
11 No Awards 
38 Total Drawings Submitted 


2 Second Medal 
A First Mention 
7 Mention 


A PRIVATE AMBULANCE INTERIOR 


ADVANCED INTERIOR DESIGN III 


THE PROGRAM—J. Gordon Carr, New York, N.Y. 

A company which specializes in supplying the finest of 
ambulance service to the general public is about to pur- 
chase some new ambulances in the price range of deluxe 


Packards. They are to be purchased with no inferior lay- 
out, equipment or finishes in the ambulance portion of the 
vehicle, because these are to be installed locally in accord- 
ance with designs furnished by the ambulance company. 


You have been retained by the ambulance company to 
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sign which sight affect it, such as enioe sizes and ar- 
rangement. 


This company’s clientele is appreciative of good design— 


even in an ambulance interior—inasmuch as these ambu- 


lances are used more for the transporting of invalids or 
convalescents rather than accident emergency cases. In 
some instances the trips require several hours of traveling. 

Therefore, besides being complete in every detail from a 
practical angle, the interior should be comfortable and 
with a feeling of warmth in its design. At the same time 
it should be easily cleaned, even during a trip, and it must 
be possible to keep it sanitary at all times. 

The company is progressive and wishes to provide ambu- 
lances that take advantage of every possible feasible mod- 
ern development which might make the patient's trip more 
comfortable and safe. Except for a few practical sugges- 
tions the ambulance company is leaving it to the designer 
to develop an imaginative design and to use any new de- 
vices and materials he may deem advisable. 

The company has asked that such things as radio, air- 
conditioning, food service, toilet, proper lighting, accom- 
modations for one member of the patient's family, and 
similar comforts be considered. In addition, there must be 
storage areas for a stretcher, extra pillows and blankets, 
equipment for first aid, for wash-up, and for disposal. 
There would be a nurse and possibly an attendant doctor. 


Ambulance Interior: 


The maximum interior dimensions are (excluding driver's 
compartment): length 10’ 0’. width 5’ 0”, both measured 
at the floor, and the height is 5’ 6”, although the contours 


JURY OF AWARD—June 5, Es Pink seat 
J. GORDON CARR _ RICHARD B . SNOW 
DONALD DESKEY JOHN STENKEN 


WM. F. DOMINICK 
JEAN LABATUT 
WILLIAM MUSCHENHEIM 


REPORT OF THE JURY—Richard Boring Snow 


In this program the Jury felt that the problem was con- 
cerned chiefly with ease of access for a removable stretcher 
and a carefully studied storage and equipment unit. Con- 
venient seating areas were also considered important. It 
was felt that built-in and bunk accommodations would pre- 
sent serious difficulties in the use of the ambulance and 
although it simplified the storage problem, would do so at 
the cost of inconvenience and even danger to the patient. 

M. A. Haspel, University of Pennsylvania, had what was 
considered the best organized solution, with good seating 
arrangement and well studied storage. 


MAX URBAHN 


P. W. Kohn, University of Pennsylvania, submitted an at- — 


~ 
———- 


tractively presented problem and a well studied plan, al- 
though the seating of the family and doctor on a bench- 
like unit was not considered desirable. 

E. C. Scholer, University of Illinois, was given serious con- 
sideration but his storage unit was considered haces 
and difficult of access. 

The Jury was of the unanimous opinion that the study eae 
the decorative elements of the interior as regards color 
and materials is entirely inadequate. 


Summary of Awards 


2 No Award 
7 Total Drawings Submitted 


2 Mention 
3 Half Mention 


REPORT OF AWARDS 


Department of Architecture 
A Movie Theatre Marquee 


CLASS A SKETCH V—55 DRAWINGS SUBMITTED 
JUDGMENT OF MAY 22, 1941 


CATHOLIC UNIVERSITY OF AMERICA: 
Mention: A. Higuera, Jr. 


OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 
Half Mention: B. C. Russell, W. Walton, S. M. Wheeler 


PENNSYLVANIA STATE COLLEGE: 
Half Mention: M. Anderson, E. G. Petrazio, M. Schwartz 
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PRINCETON UNIVERSITY: 
Mention: H. N. Young Ill 


UNIVERSITY OF ILLINOIS: 
Half Mention: R. Gatewood 


UNIVERSITY OF OKLAHOMA: 
Mention: W. H. Wilson 
Half Mention: J. Knight 
UNIVERSITY OF PENNSYLVANIA: 
Half Mention: W. A. Gray 
UNAFFILIATED: 


AUBURN, ALABAMA: 
Half Mention: B. A. Bond 


sieht cay » a NG Re 


IAN WOODNER 


EVAN J. TUDOR its 


> 


OF am Oe a= pe 
ear 
eT whe 


vy 
Bent they rm 


: eae 
ator L a a Federal B 


TOFS MAY 22, 1941 
UNIVERSITY OF AMERICA: 
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; Half A Mention: G. C ‘Webb 
No Award: 1 


CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
First Mention Placed: G. C. Means, Jr. 
re Mention: S. R. Palmer, F. E. Poseler, Jr., E. J. Shobe 
___ Half Mention: H. H. Hostetter 
No Award: 3 


GEORGIA SCHOOL OF TECHNOLOGY: 
First Mention Placed and Prize $25: F. J. Bull 


Mention: M. Amiguet, W. E. S. Bird, J. S. Fornara, M. 
E. Morris, Jr., D. O. Savini 

Half Mention: R. A. Parks, F. B. Sheetz 

No Award: 5 


ATELIER GNERRE, NEW YORK: 
Mention: J. Gnerre 


KANSAS STATE COLLEGE: 
Mention: A. J. Durland 


Half Mention: A. V. Johnson, R. Kieffer, R. R. Rosenfeld 


(NEW YORK UNIVERSITY: 
First Mention Placed and Prize $25: H. Jacobs 


Mention: L. Kornblath 
Half Mention: W. Birkel, L. Feldman, S. Josefson 


OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 
Half Mention: J. R. Nusbaum, H. Williams 


No Award: 1 


RICE INSTITUTE: 
Half Mention: J. D. Krakower, F. T. Peerman, Jr. 


T SQUARE CLUB OF PHILADELPHIA: 
_ No Award: 2 


UNIVERSITY OF ILLINOIS: 
First Mention: J. E. Anderson 


Mention: D. E. Boone, R. M. Conrad, L. E. Gertsch, E. T. 
Gerding, G. Gunn, Jr., G. H. Hennegar, E. E. Lohr, 
S. J. Y. Tang 

Half Mention: J. Allen, B. B. Boruff, M. M. Broyles, F 
Beckwith, T. Bear, J. A. Collins, E. B. Cline, W. E. 
Coleman, Jr., R. N. Conte, R. H. Dagit, H. J. Hoodwin, 
J. T. Hart, D. Kaplan, J. D. Lothrop, T. Landes, J. R. 
Moskewitz, S. M. Playter, M. Schroeder, L. J. Selzer, 
R. Schumacher, Jr., J. D. Train, C. Weisenburgh 

_ No Award: 3 


UNIVERSITY OF KENTUCKY: 
No Award: 1 


ow. ¥ Menton W. se Siskin: L E. "Hut 
No Award: 2 
UNAFFILIATED: 


NEW YORK, N. Y.: 
No Award: 1 


Department of Mural Decoration 


A Colored Glass Window in the Facade 
of an Airport Terminal 


MURAL PROGRAM IV—I5 DRAWINGS SUBMITTED 
JUDGMENT OF MAY 26, 1941 


DAYTON ART INSTITUTE: 
First Mention: K. Elgin, P. M. Smith 


HARTFORD ART SCHOOL: 
Mention: L. M. Mitchell 


NATIONAL ACADEMY: 
No Award: 1 


YALE UNIVERSITY: 


First Mention: B. P. Hayes (1st Prize), A. F. Brewer Jr. 
(2nd Prize), M. MacLennan (3rd Prize), H. D. L. 


Cooke, A. G. Larsson 
Second Mention: A. F. Petryn 
Mention: B. J. Bishop, J. H. Heil, Jr., H. F. Hiller 
UNAFFILIATED: 


NEW YORK CITY: 
Second Mention: |. Pettet 


No Award: 1 


Department of Architecture 
The Natural Lighting of Buildings 


ARCHAEOLOGY PROBLEM III—6 DRAWINGS SUBMITTED 
JUDGMENT OF JUNE 5, 1941 


PENNSYLVANIA STATE COLLEGE: 
Second Medal: C. W. Ernst, Jr. 


PRINCETON UNIVERSITY: 
First Mention: A. C. Rogers 
Mention: R. D. Proctor 
UNIVERSITY OF ILLINOIS: 
Second Medal: R. Dunham, E. C. Scholer 
First Mention: E. Roberts 


Stained Glass Window 


ARCHAEOLOGY PROBLEM IV—9 DRAWINGS SUBMITTED 
JUDGMENT OF JUNE 5, 1941 


CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
No Award: 1 


NEW YORK UNIVERSITY: 
Second Medal: S. R. Joseph 
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Half Mane R. Franckser 
ELEMENTARY INTERIOR DESIGN IIl—38 DRAWINGS SUBMITTED Tighe ‘ . 
JUDGMENT OF JUNE 5, 1941 , bic g ee 
CARNEGIE INSTITUTE OF TECHNOLOGY: 4 No Award: 7 secs Spee as 
Half Mention: N. V. Scholl ; ees ee a 


No Award: 2 


CATHOLIC UNIVERSITY OF AMERICA: 


a poe maton: Ne Eaten Seas ADVANCED INTERIOR DESIGN I!!—7 rawine 


‘ CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: JUDGMENT OF JUNE 5, 1941 i a 
k First Mention: J. C. Bonebrake CATHOLIC UNIVERSITY OF AMERICA: oon. 
: Mention: J. T. Guy No Award: 1 ; "pli s 
Half Mention: R. C. Pfahl, J. A. Scott, H. S. Stenger, R. NEW YORK UNIVERSITY: twa’ i a : 
J. Tichy, Jr. Half Mention: R. J. W. Goaee 
No Award: 2 No Award: 1 : ¢ ‘bss 
ATELIER GNERRE, NEW YORK CITY: UNIVERSITY OF ILLINOIS: | 
Half Mention: H. E. Zazzi Half Mention: E.C. Scholer = 
NEW YORK UNIVERSITY: UNIVERSITY OF PENNSYLVANIA: a 
Mention: S. Malamud, L. Passman Mention: M. A. Haspel, P. W. Kohn Tat? SAMA st he 
Half Mention: O. Johnson, P. Sternbach Half Mention: R. S. Korson mtu? |. Ae Sms 
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MENTION—W. H. WILSON MENTION—H., N. YOUNG, III 


JUNE 1941 


CLASS A SKETCH V—A MOVIE THEATRE MARQUEE 


MENTION—A. HIGUERA, JR. 
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FIRST MENTION PLACED, $25.00—F. J. BULL z 
CLASS C PROBLEM V—AN ELEVATOR LOBBY IN A FEDERAL BUILDING 
FIRST MENTION PLACED, $25.00—H. JACOBS 


os paper Rein 
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FIRST MENTION PLACED—G. C. MEANS, JR. 
CLASS C PROBLEM V—AN ELEVATOR LOBBY IN A FEDERAL BUILDING 
FIRST MENTION—J. E. ANDERSON 


Pie ELEVATOR / LOBBY 
INGA FEDERAL 
BUILDING 
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FIRST PRIZE, FIRST MENTION—B. P. HAYES 


MURAL DECORATION PROGRAM IV 


A COLORED GLASS WINDOW IN THE FACADE 
OF AN AIRPORT TERMINAL 
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THE STAINED GLASS ASSOCIATION 
OF AMERICA COMPETITION — 


SECOND PRIZE, FIRST MENTION—A. F. BREW! 
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JUNE 1941 


THE STAINED GLASS ASSOCIATION 
OF AMERICA COMPETITION 


DETAIL—A. F. BREWER, JR. 


{—B. P. HAYES 


MURAL DECORATION PROGRAM IV 


A COLORED GLASS WINDOW IN THE FACADE 
OF AN AIRPORT TERMINAL 
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THE STAINED GLASS ASSOCIATION 
OF AMERICA COMPETITION 


DETAIL—M. MACLENI 


THIRD PRIZE, FIRST MENTION—M. MACLENNAN 


MURAL DECORATION PROGRAM IV 


A COLORED GLASS WINDOW IN THE FACADE 
OF AN AIRPORT TERMINAL 
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